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Program Notes
Variations on “Endless Song” (2008)

Emma Lou Diemer (b. 1927)

EMMA LOU DIEMER, a prolific and distinguished composer of our
day, received degrees in composition from the Yale School of Music
and the Eastman School of Music. Composing in many genres she
has won awards from ASCAP, the American Guild of Organists, and
Phi Mu Epsilon. Diemer is Professor Emerita at the University of
California, Santa Barbara, where she taught composition and theory,
and is Organist Emerita of the First Presbyterian Church in Santa
Barbara. As an organist and church musician, she has composed
much service organ and choral music. The Variations on “Endless Song” was commissioned by and
dedicated to Marilyn Mason, University Organist and Chair of the Organ Department at the University of
Michigan. The pentatonic hymn tune, Endless Song, is associated with the text “How Can I Keep from
Singing?” The 1860 text and music for this Gospel hymn were written by Robert Lowry .
My life flows on in endless song,
above earth's lamentation.
I hear the clear, though far-off hymn
that hails a new creation.

No storm can shake my inmost calm
while to that Rock I'm clinging.
Since love is Lord of heaven and earth,
how can I keep from singing?

In these Variations, an energetic introduction is heard, followed by six variations on the hymn tune. An
improvised pedal cadenza brings the piece to a rousing close.
Prelude for the Organ in G Major

Fanny Mendelssohn Hensel (1805-1847)

FANNY MENDELSSOHN and her beloved brother, Felix, received an
exemplary musical education at home. Both siblings studied piano
with their mother and both composed. While Felix was encouraged to
make music a career, Fanny was expected to be a model housewife
and mother and be supportive of her husband, Wilhelm Hensel. If
she were to compose at all, she should not publish her works (at least
not under her own name) lest it distract from her duties as a
housewife. Felix published some of Fanny’s Lieder in his own
publications under his name. Eventually both Felix and her husband encouraged Fanny to compose and
publish under her own name, and she became the preeminent woman composer of Germany in the
nineteenth century. Fanny often played piano at social gatherings. This is one of her few organ
compositions.
Retrospection & Adoration

Florence Price (1887-1953)

FLORENCE BEATRICE PRICE was born in Little Rock, Arkansas, on April 9, 1887. Her father was the
only African-American dentist in the city, and her mother was a music teacher who guided Florence’s early
musical training. She gave her first piano performance when she was four and published her first
composition at the age of 11. At 14, she graduated from high school as valedictorian. She continued her
education at the New England Conservatory studying composition and counterpoint with George

Chadwick and Frederick Converse. While at the Conservatory, she
wrote her first string trio and symphony. Price won first prize in the
Wanamaker Competition with her Symphony in E minor and became
the first female composer of African descent to have a symphonic work
performed by a major national symphony orchestra – performed by the
Chicago Symphony Orchestra on June 15, 1933 at The Auditorium
Theatre. Price received both the Teachers Diploma in Piano and a
Soloists Diploma in Organ from Conservatory within three years. Price
was the first African American composer to be represented through the
Illinois Federation of Music Clubs and the first black member of both
the Chicago Club of Women Organists and the Musicians Club of
Women. Price’s musical style was influenced by composers such as
Dvorak and Coleridge-Taylor. She wrote over 300 pieces of music, including symphonies, concertos,
sonatas and songs. Florence Price died in Chicago, Illinois, on June 3, 1953 at the age of 66.
Fantasie (1906)
Morning Song (1902)
Postlude. For Festival Occasions. (1898)

Emma Louise Ashford (1850-1930)

EMMA LOUISE HINDLE was born in 1850 in Newark, Delaware. The family
moved frequently; at age 12 she was organist of an Episcopal church in Kewanee,
Illinois. At 17 she married John Ashford, an engineer and singer, in Missouri, and
they moved to Chicago where she was alto soloist for a year in Dudley Buck’s
choir at St. James’ Church. Settling in Nashville in 1869, Emma Louise Ashford
studied music with several local teachers and travelled to Europe for three periods
of study in 1894, 1897, and 1904. In the 90s she began writing for E. S. Lorenz &
Company, and by 1897 had become chief editor of The Organist and The Choir
Leader, monthly publications providing practical music for organists and choirs.
Many of her more than 600 compositions first appeared in these publications.

Personent hodie
Besançon / Carol of the Advent

Rebecca Groom Te Velde (b. 1956)

REBECCA GROOM TE VELDE is a third-generation professional organist,

following both parents and her grandfather. She graduated summa cum
laude from Seattle Pacific University where she studied organ and
composition with her father, Lester H. Groom. In 1982, she received the
M.Mus in organ literature and performance from the University of
Western Ontario in London, Ontario, having studied organ with Hugh
McLean and composition with Jack Behrens. The Region VIII winner of
the AGO National Playing Competition in 1979, she competed at the
national level in Minneapolis in 1980. Also in 1980, she was selected to
participate in the Flor Peeters International Master class at Mechelen, Belgium. For the academic year
1980-81 she received a full grant from the German Academic Exchange Service (DAAD) to study with
Michael Schneider at the Staatliche Hochschule für Musik in Cologne, Germany. During that year, she
researched her master’s thesis on the ornamentation in J.S. Bach’s Eighteen Chorales. In 1989 she was
certified as an Associate of the American Guild of Organists (AAGO). She has performed in numerous

states as well as in Germany, England and Canada, and has published articles with The Musical Times and
The American Organist. In 1991 she assumed her present position as organist of First Presbyterian Church in
Stillwater, OK. She is an active performer, composer, clinician, and adjunct instructor of music at
Oklahoma State University.
Paris
Window in 7’s

Meredith Monk (b. 1942)

MEREDITH MONK was born in Peru and grew up in Connecticut, a
descendant of a musical European Jewish family. She studied
Eurythmics and later Ballet. She began composing at 16. She studied
dance at Sarah Lawrence College with Judith Dunn and Bessie
Schonberg. In the mid-60's, as Monk created her own performances in
New York, she was less concerned with any kind of technical virtuosity
than just creating a more pedestrian new movement concept, involving
stratagems like chance composition, improvisation, games and tasks as
well as repetition and fragmentation. Her music is influenced by
Mompou, Satie and Bela Bartok. Concerning the pieces performed
tonight in her words: “Paris- since the left hand is repetitive, the
theatrical and visual variety of approach to the piece keeps the
music alive and surprising. There is a plaintive quality as well as a lurching, wry wit to Paris. It should be
played honestly and straightforwardly. For Window in 7's, even though the right and left hands are dealing
with two different sound worlds, allowing them to relate will help bring about a more expressive overall
sound.”
Six Pieces for Organ (1957)
Praeambulum
Bölcsődal
Festal Prelude (1966)

Erzsébet Szőnyi (1924-2019)

Blythe Owen (1898-2000)

Born in Budapest, ERZSÉBET SZŐNYI, composer, choir conductor and
pedagogue, was a student of Zoltán Kodály and became one of his most important
and long-time collaborators. She studied at the Ferenc Liszt Academy of Music in
Budapest and at the Conservatoire in Paris, with, among others, Nadia Boulanger
and Olivier Messiaen. She was a leading Professor of the Liszt Academy and from
1970 to 1974 Vice-President of the International Society for Music Education. She
has also served many years as General Adviser on Methodology for the International
Kodály Society. She has been selected as a Member of the Hungarian Academy of
Arts, is an Honorary Member of the International Kodály Society and has received
numerous Prizes. She has a number of methodological publications translated in
various languages. During her active career she has intensively traveled the 5
continents for Conferences, Workshops, etc. In addition to organ pieces, her works encompass symphonic
compositions, chamber music works, art songs, and oratorios. She also wrote numerous stage works
including eight operas.

Through a lifetime that started in one century, spanned another, and then
ended at the beginning of a third, BLYTHE OWEN left a remarkable legacy in
20th century American music. She graduated from Pacific Conservatory in 1917
and was one of the first women to earn a PhD in composition from the
Eastman School of Music in 1953. Over her lifetime she taught at seven
institutions of higher learning including five in Chicago where she spent over
thirty years of her career. A prolific and diverse composer Blythe created works
in virtually every genre for which she won numerous awards. A number of her
compositions have been published, and currently others are in preparation.
Owen began composing organ works following the 1965 installation of the
large Casavant organ at Andrews University in Southwest Michigan where she
was professor and composer in residence. Her Festal Prelude was written for the
March, 1966 Inaugural recitals celebrating that instrument.

Church Bells Beyond the Stars (2013)

Cecilia McDowall (b. 1951)

Church-bells beyond the stars heard, the soul’s blood,
The land of spices; something understood.
—George Herbert, Prayer (I)
CECILIA MCDOWALL is an esteemed British composer, born in

London, who is probably best known for her choral music. Here is her
note on this piece: “Church Bells Beyond the Stars was commissioned by
the Edinburgh Society of Organists and first performed by John
Kitchen on 18 May 2013 at St. Mary’s Episcopal Cathedral, Edinburgh.
This is the third in a trilogy of organ works inspired by the
metaphysical poet George Herbert.” The piece perfectly captures the
poem’s image of change ringing in outer space, using a minimalist
repetitive pattern with a Messiaen-like harmonic and rhythmic palette.
The B section obviously represents “the land of spices,” and the
recapitulation leave us with “something understood.”

Meet Our Performers
NORMAN SUTPHIN is a native of central New Jersey. He has served as Organist at Trinity United
Methodist Church since October, 2010, where he shares accompanying responsibilities of the Chancel
Choir, accompanies the Chancel Chamber Choir, and directs the Brass Ensemble. He has completed
degrees from Lebanon Valley College in Annville, PA, and from Westminster Choir College in Princeton,
NJ, where he studied organ with Pierce Getz and William Hays, respectively. Previous to his appointment
at Trinity, he served as organist and choir director in churches in Asbury Park, NJ, Camden, AR, and
Houston, TX. He has concertized and accompanied various soloists and ensembles in New Jersey, New
York, Texas, Arkansas, and Colorado. He is a Past-Dean of the American Guild of Organists and has
served as a board member and Sub-Dean of the Denver Rocky Mountain Chapter. He is also a member of
the Organ Historical Society.
SUSAN CARL is a native of Washington DC and received a B.S. in Music Education in Virginia. She has
served as organist/handbell director/asst. music director in Alexandria, Virginia, Kansas and Colorado.

Her organ teachers include Frieda Vogan, Dr. Benjamin Van Wye, and Dr. Joyce Shupe Kull. She received
her AGO Colleague certificate (CAGO) while in Denver. Susan is also a composer. She presently serves as
Organist at South Broadway Christian Church, Denver.
RICKI VORRATH-MOYER holds a Master of Music degree in Organ Performance, with minor emphases

in choral conducting and piano pedagogy. She is the Organist at First Plymouth Congregational Church,
Cherry Hills Village, and Principal Accompanist for the Denver Gay Men’s Chorus. She serves as the SubDean for the Denver Rocky Mountain Chapter of the American Guild of Organists. Ricki is also a
Customer Experience Representative at Pinnacol Assurance in Denver. She is mother to Hannah (husband
Israel), Nathan (wife Tori) and Rebecca.
THOMAS STRICKLAND is Music Director at St. Luke’s Episcopal Church in Denver and Hymnal and
Music Editor for World Library Publications, a division of GIA Publications, Inc., in Chicago. He was
educated at Indiana University and the Yale University Institute of Sacred Music, and has held church
positions in Connecticut, New York City, Vermont, South Carolina, and Chicago. Active as a member of
The Hymn Society and the American Guild of Organists, he has served as newsletter editor for the
Denver Rocky Mountain Chapter for a number of years.
CHERYL SABORSKY has served as church organist for several decades. She has been privileged to serve
as organist/pianist for the past 15 years at Hope UMC. Her expanded passion and growth in organ began
several years ago when she was accepted as a student of Dr. Joseph Galema, Instructor of Organ at the
University of Denver and currently organist at the First UMC in Colorado Springs. Under his teaching she
earned her Collegiate CAGO Certification from National American Guild of Organists. Cheryl received
her M. A. Degree in Piano Performance at the University of Denver and subsequently joined the piano
faculty there. She has placed and won piano competitions, performed concerti with several orchestras,
numerous solo piano recitals including PBS and the KVOD Studio, was engaged as accompanist for the
Central City Opera Association for two years, the Colorado Symphony with Maestro Andrew Litton, has
accompanied many opera, vocal and instrumentalists of renown, several choirs, as well as being pianist in
many professional chamber music ensembles and musicals. In 2008 Saborsky was on a panel at the
National MTNA Convention speaking on Collaborative Careers for Church Pianists and Church
Organists. She teaches piano privately and is frequently asked to adjudicate student piano competitions.
Her CD, Rhapsody in Praise features her own concert piano arrangements of favorite hymns. She
continues to work with piano professor emeritus from D.U. Theodore Lichtmann and with Bill Sible.
Cheryl has also had a 30-year tenure as vocal music teacher in the Denver Public Schools. In Austria she
studied the Orff-Schulwerk Method of teaching music and is certified as Orff Instructor. She has given
several teacher workshops in current trends in music education. She was awarded the Trendsetters in
Music award from National MENC.
STEVE LOCKWOOD is a classically trained jazz musician. He received his conservatory training in piano at
Memphis State University under Dr. Edwin Labounty, and Dr. Herbert Hermann. At the University of
MO at Kansas City Conservatory Steve studied under Walter Cook. Steve pursued an interest in
composing and arranging in his early career, as he freelanced as a pianist in New York and Los
Angeles. Steve began his work as an organist in Los Angeles in 1990. Since then, he has played in
churches of many denominations in Los Angeles and Denver. He wrote a book on contemporary piano
techniques which he uses as a source for his teaching. He is now finishing his latest piece, "Theme and
Disentegration for 9 Musicians", inspired by writings of Pierre Boulez.
A native of California, LINDA MACK grew up in the San Francisco Bay area where she began formal
musical instruction at age six studying piano, organ, brass instruments, and, in college took up the
harpsichord. After completing Bachelor and Master of Music degrees in organ performance from Andrews
University in Berrien Springs, Michigan, Linda moved to Salt Lake City, Utah, where she expanded her

career as a teacher, performer, and producer of a weekly radio program of organ music, Te Deum
Laudamus. In 1987, Linda completed a Master of Library Science degree from Brigham Young University
and returned to Michigan joining the Andrews University Library Faculty as Music Librarian.
Simultaneously she continued an active performing career, serving as keyboardist and program annotator
for the Andrews University Orchestras, directing the university’s Early Music Ensemble, and was music
director for Episcopal churches in southwest Michigan. In 2012 Linda’s husband, Ed, took a position at
Denver Health and Linda, Music Director/Organist at Christ Episcopal Church in Denver. She currently
sings in the St. Andrews Episcopal Church Choir and the St. Martins Festival Singers, serves as a substitute
organist around the Front Range, is active in the Denver Rocky Mountain Chapter and is Colorado
District Convener of the American Guild of Organists. She is involved in a variety of musical editing and
writing projects, including a biography of Blythe Owen and publication of her works.
DAVID VOGELS, CAGO, is a past Dean of the Denver Rocky Mountain Chapter AGO. He was
Coordinator of the 1998 AGO National Convention in Denver, and he served six years each as the AGO
National Councillor for Competitions and New Music and National Councillor for Professional Concerns.
He has also been Director of the AGO’s Long-Range Planning Task Force, Committee on National
Conventions, Task Force on the Convention Cycle, and Region VI Nominating Committee, as well as a
member of the Guild’s Public Relations Task Force and its Marketing, Budget, Nominating, and New
Music committees. He writes a monthly column on music for The American Organist magazine.
Mr. Vogels currently serves as interim organist at St. John’s Episcopal Church in Boulder and has been a
freelance organist at many churches in the Denver area. He has performed recitals in Colorado and Texas,
with a particular emphasis on new music, and has commissioned works for organ by William Albright,
Naji Hakim, Dan Locklair, Stephen Paulus, and C. Curtis-Smith.
Mr. Vogels is President and Executive Editor of the Journal of Clinical Orthodontics and was the
founding Editor of Sommelier Journal. He holds a bachelor’s degree in journalism from the University of
Missouri and a master’s in music literature from the University of Colorado. His other interests include
popular music, wine, golf, and skiing.
Organ Music Swap
Please visit the organ music swap set up in the lobby for music by women, music for Lent/Holy
Week/Easter and music that’s “Not too hard, not to easy, but just right.” Voluntary contributions to the
DRMCAGO Scholarship Fund are gratefully accepted.
In Gratitude
Many thanks go to Ricki Vorrath-Moyer and the staff of First Plymouth Congregational Church for their
hospitality in hosting this concert as well as their generosity in providing rehearsal time for each of the
performers leading up to tonight’s event.
Unusual Repertoire: The Undiscovered Genius of Women Composers, Part I
In this Zoom presentation, Lyn Loewi talks about the barriers to women composers and the benefits of
diversifying our repertoire, through the eyes of such significant composers as Elfrida Andrée, Dame Ethel
Smyth, Florence Price, and others. Dr. Loewi is a member of the AGO Task Force for Gender Equity and
the Women's Sacred Music Project. Her Stanford DMA dissertation was on women composers for the
organ. To view the presentation: https://www.youtube.com/watch?v=x4JGY9QNmRU

